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Artist’s Resale Right (‘Droit de Suite’) L

Pictures and original prints by European artists are subject to a resale royalty if the
hammer price exceeds 1000 Euros. This has now been extended to include living
artists and all European artists who have died since 1948.

The buyers of such lots agree to pay Lawrences this royalty and we shall forward it
to the artists’ collecting agents. The rate varies as follows:

€1000.00 to €50,000 — 4%
€50,000.01 to €200,000 — 3%
€200,000.01 to €350,000 — 1%
€350,000.01 to €500,000 — 0.5%
Exceeding €500,000 — 0.25%
ARR is capped at €12,500

Please note ARR is calculated in euros. The Euro rate of exchange will be based
upon the European Central Bank rate on the day of sale as all invoices are issued in
Pounds Sterling. Please speak to Richard Kay if you have any questions. The artists to
whom this applies are marked 7 after the lot number in the catalogue.




600

CARLO LASINIO (Engraver,
1759-1838)

[SELF PORTRAITS OF ARTISTS
FROM THE UFFIZI COLLECTION]
Forty, engravings, part-printed

in colour and finished by hand,
published in Florence, 1791-1796,
unframed

Each 27 x 17cm. approx. (40)

* Artists comprise Baciccio, il
Bagnacavallo, Balassi, A. Barocci,
F. Barocci, Bombelli, Bronziono, il
Brusasorci, Calcar, Campi, Caracci,
Cavedoni, Cecchino Salviati,
Colonna, Conti, Dandini, Dossi,
Galletti, del Girandole, Levin,
Ligozzi, Luchetto da Genova,
Maganza, Marinari, Messini, il
Morone, Panfi, Perini (seeiillus.), il
Pordenone, Primaticcio, Rosselli,
Sforer, Taruffi, Santi di Tito,
Tavarone (see illus.), Testa, Tiarini,
Trevisani, Vasari and de Vos.

++ Trimmed with thread margins;
each tipped onto later support
sheets

£600-800
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601

JOHN SMITH (1652-1743),
AFTER SIR GODFREY
KNELLER (1646-1723)

THO[MAS] TOMPION,
AUTOMATOPAEUS

Mezzotint, ¢.1697, a good
impression of this famous print
Plate 34 x 24.7cm.; sheet

36 x 26.5cm.;

with Smith’s portrait of Christopher
Wren after Kneller, 1713, trimmed,
sheet 34 x 25cm. (2)

* Smith’s engraved portrait of the
celebrated horologist is one of

his most sought after subjects. In
pure mezzotint, Smith translates
Kneller’s portrait into an image
that is both dignified but informal.
Tompion’s skills with craftsmanship
and innovation were so impressive
thatheabandonedhisearlytraining
as a blacksmith and made a watch
for King Charles Il in 1675, just four
years after his apprenticeship.

++ Tompion a little creased

and grubby, slight foxing; Wren
damagedatrightedge,palestains,a
richer impression

£500-800

602

AFTER WILLIAM HOGARTH
(1697-1764)

MARRIAGE A-LA-MODE, Plate 1
Engraving, by G. Scotin, published
by the artist, 1745,

Image 35.5 x 44.5cm.;

with eight further engravings
by/after Hogarth, including

“Pit Ticket'; "The House of
Commons in Sir Robert Walpole’s
Administration’; *Captn. Thos.
Coram’, 1796; "Sigismonda" and
four others, from various editions,
1759-1803, all unframed (9 leaves)
++ The first two laid on card;

each with some foxing and/or gum
stains, slight tears at sheet edges,
handling marks etc

£100-150

AFTER GEORGE STUBBS,
ARA (1724-1806)

DUNGANNON

Stipple engraving, by George
Townley Stubbs, published by
Messrs Stubbs, 1794, rare

39 x50.5cm.

Provenance: By descent in a family
collection

++ Repaired/retouched tear in
upper right cornerand in sky upper
right; staining

£300-400

604
AFTER GEORGE STUBBS,
ARA (1724-1806)

SHOOTING

The set of four, engravings with
hand colouring, by W. Woollett,
published by T. Bradford, 1769
Each 39 x 52cm. (4)

++ Some worm holes and damage
in margins of pl.3; otherwise
generally good

£500-700

605
A FOLIO OF PRINTS

comprising subjects by or after

Stefano dellaBella, Gerard Seghers,
David Teniers, J. C. A. Richter and
Karl Postl, eight subjects on six
leaves, three with hand colouring,
26.5 x 41cm and smaller (6 leaves)
++ Fair only; some wear, foxing etc

£100-200
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606

LEMERCIER & COMPANY
(Printers)

VUE PANORAMIQUE DE

L'ISTHME DE NICARAGUA
Lithograph, with hand colouring,
showing a proposed searoute from
San Juan del Norte on the Atlantic
coast to Port Brito on the Pacific
coast,fromdesigns by J. Poucetand
G. Sautereau, unframed

Image 38 x 81.5cm.; sheet
55.5x84.5cm.

++ Creases and tears in margins;
some creases within image;
handling marks and slight foxing

£120-180

607
AFTER ROBERT JOHN
THORNTON (c.1768-1837)

TEMPLE OF FLORA
Five,aquatintswithhandcolouring,

from the celebrated series,
comprising "The Quadrangular
Passion-flower' (Hopwood

after Henderson), ‘The China
Limodoron' (Landseer after
Henderson), American Bog-plants’
(Sutherland after Reinagle) and
“The Oblique-leaved Begonia® (by
Caldwall after Reinagle), published
1802; with "The Queen Flower
(after Reinagle), from the second
edition, published 1812

Each image 46 x 35cm approx. (5)
Provenance: By descent in a family
collection

++ Images generally good but
staining evident throughout

£1500-2000

608

AFTER ROBERT JOHN
THORNTON (c.1768-1837)

TEMPLE OF FLORA (from THE
ROYAL BOTANIC LOTTERY)

Four, coloured aquatints,
comprising “Tulips® (by Dunkarton
after Reinagle); ‘Group of
Carnations’ (by Maddox after
Henderson); ‘The Narrow-leaved
Kalmia" (Maddocks after Reinagle);
and "A Group of Hyacinths' (by
Gaugain after Edwards), published
1811-1812

Each 24 x 18cm approx. (4)

* Thornton’s ambitions with the
first edition led to exorbitant
production costs and overheads
that the project could not regain.
His plan with the "Lottery’

edition was to offer all the original
drawings for the work as a main
prize, with lower-ranking prizes

to include smaller portfolios and
editions of the series. Misfortune
befell Thornton yet again: the
lottery was not a success and
Thornton was bankrupted, though
his legendary “Temple of Flora®
remains a highly distinguished (if
commercially flawed) printmaking
folie de grandeur.

Provenance: By descent in a family
collection

++ Staining evident throughout

£800-1200

609
AFTER GEORGE MORLAND
(1763-1804)

GIRL AND PIGS; THE FLEECY
CHARGE

Two, a coloured mezzotint and a
colour stipple engraving

Each 34 x 44.5cm. approx.;

with "Wood Straw-berries” and
*Wild Cherries’, colour stipple
engravings by J. Pierson, 30 x 39cm.
approx. (4)

++ Each discoloured; Pierson
damaged in margins; each in verre
eglomise mounts and gilt frames

£200-400

610

AFTER ADAM BUCK (1759-
1833)

RIDE ON PICKABACK MY
DARLING; RIDE ON A HORSE

TO BANBURY CROSS; FIRST

STEPS IN LIFE; STEP BY STEP OR
THE PROGRESS OF HUMAN

LIFE; COME, - ALL ALONE!

Five, stipple engravings with hand
colouring, by Cooper and Freeman,
published by R. Ackermann, 1809
24 x 29cm approx or smaller (5)
++ Thunderflies; some foxing;
some light-staining

£200-400



611
GEORGE EDWARDS (1694-
1773)

(BIRD SUBJECTS)

A pair of coloured etchings from
“History of Birds™ (1743-1851), in
black and gilt *Chinoiserie’ lacquer

frames

25 x 19.5cm. approx;

with a similarly framed etching of a
“Portugal Bishop' by William Hayes,
19 x 25cm.; and eight further
etchings from “History of Birds' by
Edwards, these in plain gilt frames
(1m

++ Some foxing, light-staining etc

£300-500

612

AFTER GEORGE MORLAND
(1763-1804)

THE VIRTUOUS PARENT;
DRESSING FOR THE
MASQUERADE ('LAETITIA"

SERIES)

Two, colour stipple engravings, by
J. R. Smith, published 1789

Each 34 x 27cm. (2)

++ The prints trimmed but the
images in good condition; verre
eglomise mounts and gilt frames

£300-400

613

AFTER WILLIAM HAMILTON,
RA (1751-1801)

JEU DE LA SAVATTE; LA MAIN
CHAUDE

A pair, coloured stipple engravings

by Laindor de Toulouze [sic],
published in Paris

Each 24 x 30cm.;

with “Fishermen’, coloured stipple
engraving by J. R. Smith after

G. Morland, published by Smith,
1799, 33.5 x42.5cm. (3)

++ The Hamilton pair with creasing
and foxing; the Morland with some
damages and discolouration; each
in verre eglomise mounts and gilt
frames

£150-250

614
AFTER HENRY SINGLETON
(1766-1839)

THE MARKET GIRL; THE
WANDERING SAILOR
A pair, mezzotints with hand

colouring by G. C. Street, published
by James Daniell, 1798

Each 48.5 x 40.5cm.;

with a pair of coloured mezzotints,
after Morland (Children Fishingand
Children Gathering Blackberries),
43 x 32cm. (4)

++ Each print a little worn and
with some damages

£150-250

615

A GROUP OF SIX
DECORATIVE ENGRAVINGS

comprisingstippleengravingsafter
Kauffmann, Cipriani, Bunbury etc,
each trimmed and/or shaped to fit
circular mounts or frames, various
sizes (6)

++ Fair; some foxing, staining or
discolouration; period gilt frames

£300-400

616

AFTER ADAM BUCK (1759-
1833)

MAMA AT ROMPS; THE

DARLING DANCING

A pair, colour stipple engravings by
S. Freeman

Each 27 x 19.5cm approx. (2)

++ Some staining and foxing

£150-200

AFTER J** KAMPHUYZEN
(Fl.c.1815)

(SCENES AT WATERLOO)
A pair, stipple engravings by

D. Sluyter, published in Amsterdam
Each 27.5 x 41cm approx;

with two stipple engravings after
Cosway and another hand; and

a mezzotint of ‘'The Calling of
Samuel’, after Reynolds (5)

++ Each in satisfactory condition;
four of the five prints in verre
eglomise mounts and gilt frames

£200-300

618

AFTER HENRY SINGLETON
(1766-1839)

GIPSEY’S STEALING A CHILD
[sic]

Coloured mezotint by F. Green,
published 1801

41 x 55.5cm.

++ Some light-staining; verre
eglomise mount and period gilt
frame

£200-300



619

AFTER THOMAS WALMSLEY
(1763-1805)

A DISTANT VIEW OF BOWNESS
AND PART OF WINDERMERE

LAKE, WESTMORLAND;
ULSWATER, CUMBERLAND;

UPPER FALL AT RIDAL,
WESTMORLAND; and another
Fouraquatintswithhandcolouring,
by F. Jukes, trimmed, titles of three
affixed to backboard

Each 30.5 x 41cm. (4)

++ Each faded; foxing and
retouched repairs; the last in poor
condition

£100-200

620

AFTER MARY BENWELL
(1739-1800)

THE STUDIOUS FAIR

Glass print (coloured mezzotint) by
C. Spooner, published by Robert
Sayer, c.1775

31 x25cm.

++ Some damage to the print
around the sleeve, bodice and
book;in period gilt metal-veneered
frame

£200-300

621

ROMAN SCHOOL, 17th
CENTURY

MADONNA AND CHILD
Bears later inscription Guido Reni

on support sheet, pen and ink and
brown wash with some graphite,
circular, unframed

11cm diameter

Provenance: Faintly inscribed
Cosway'’s Sale on support sheet
lower left (probably Richard
Cosway'’s studio sale, London,

Mr Stanley’s rooms, February
14th-22nd, 1822)

++ Paper loss upper left edge;
slight staining; support sheet badly
stained

£150-200

622

A FOLIO OF OLD MASTER
DRAWINGS

mixed schools, to include The

Sacrifice of Isaac, Angel appearing
to Tobit, Virgin and Child, Standing
Nude, Head of a Saint, Charity,
Adoration of the Shepherds,
Massacre of the Innocents, David,
Sistine lunette and other subjects;
by followers of Maratta, Cano,
Schiavone, Caracci, Cignani,
Bassano, Tintoretto, Guercino,
Michelangelo and others, various
sizes (13)

++ Fair only; many worn, grubby
etc

£500-800

623

A FOLIO OF OLD MASTER
DRAWINGS

principally by Italian hands,

comprising St Antony of Padua,

Noah, Virgin and Child with Saints,

a Bishop Saint, Cupid by a spring,
Lamentation, Assumption of the
Virgin, Flight into Egypt, also a
scrolling frieze design, a seated
figure and other subjects, various
media; with two etchings after
Guercino, various sizes (14)

++ Fair only; many worn, grubby
etc

£250-350

624

ITALIAN SCHOOL, 18th
CENTURY

DESIGN FOR A EWER
Pen and brown ink with brown

wash, heightened with white, over
a black chalk sketch, unframed
35x19cm.

* A drawing showing a related
design is in the Uffizi, Florence. The
traditional attribution is to Polidoro
da Caravaggio (1492-1543), but

the style suggests an artist of the
1550-1575 period. A drawing
attributed to Marco Marchetti
(c.1528-1588) (Christchurch,
Oxford) is similar but in reverse.
Provenance: Kate de Rothschild,
1980

Exhibited: London, Kate de
Rothschild, 1980, no.2

Literature: Peter Fuhring, Design
into Art - Drawings for Architecture
and Ornament, The Lodewijk
Houthakker Collection, volume 1
(London 1989), p.353, no.543

++ Laid onto support sheet

at edges; a few spots of foxing;
generally good

£500-700



625
THE SPANISH FORGER (FI.
Paris [?], c.1890-1920)

THE BETROTHAL OF

ST.URSULA
Inscribed’br.LaurusfamillusVenetus
faciebat MDXXXXIIII', watercolour
on vellum within a decorative
border

27 x 17.5cm approx.

* The forger was exposed by

Belle da Costa Greene in 1930,
after she identified a picture that
had been ascribed to Jorge Ingles
(1420-1500) and so assumed that
the impostor was Spanish. In fact,
The Spanish Forger was thought to
have worked in Paris.

++ Wrinkled and worn; some
rubbing and fading

£200-400

626

ATTRIBUTED TO JOHN
RUSSELL, RA (1745-1806)

PEASANT GIRL WITH HER BABY
Pastels on paper, backed onto

canvas

56 x 45.5cm.

Provenance: London, Christies,
March 21st 1989, lot 74

++ Good condition

£300-500

627

WILLIAM CALLOW, RWS
(1812-1908)

ON THE GALWAY COAST,
IRELAND

Signed, also signed and inscribed

with title verso, watercolour and
pencil

24 x 34.5cm.

++ Rubbed upper right; foxing and
blemishes throughout the sky

£300-400

628

HERCULES BRABAZON
BRABAZON (1821-1906)

AN INTERPRETATION OF
TURNER'S "CALAIS PIER'
Signedwithinitials,watercolourand
pencil heightened with white
22.5x32.5cm.

++ Some discolouration of the
paper

£1000-1500

629

A FOLIO OF
WATERCOLOURS

comprising works by followers

of John Sell Cotman (Goodrich
Castle), Samuel Prout (venice),
Thomas Miles Richardson (Lake
Como), Peter de Wint and others,
seven, 49.5 x 37cm and smaller (7)
++ Fair only; some fading, foxing
etc

£150-200

630

WILLIAM PAYNE (1760-1830)
VIEW OF STONEHOUSE,
PLYMOUTH

Signed, watercolour

12.5 x 16.5cm.

Provenance: London, Christies, July
14th 1998, lot 43

++ Slight discolouration in the sky

£150-200

631
WILLIAM PAYNE (1760-1830)

ON THE ST GERMAIN RIVER,
CORNWALL [sic]

Signed, watercolour

12 x 16.5cm.

Provenance: These rooms,
February 22nd, 1996, lot 304

++ Some staining/discolouration;
slight silverfish damage upper left

£120-180

632

BRITISH SCHOOL, 19th
CENTURY

THE BARQUE "HARRIET" OF
DUNDEE

Watercolour with pen and black

inkon paper, onastretched canvas,
varnished

35x51cm.

++ Scattered damages, including
a tear above the aftmost mast;
craquelure

£200-300

633

BARTOLOMEO PINELLI
(1781-1835)

LA LANTERNA MAGICA

Titled in lower margin, watercolour
and pencil

19.5 x 28.5cm.

++ Some foxing

£300-400

634

FELIX HIPPOLYTE LANOUE
(1812-1872)

VILLA IL FORTINO, CAPRI
Signed,indistinctlydated,inscribed

Capri, pastels on paper, laid onto a
support sheet, unframed
37.5x53.5cm.

++ Some damage at top edge,
centre

£150-200



635

ATTRIBUTED TO JOHN
SMART (1741-1811)

PORTRAIT OF DODDA VIRA

RAJA (or VIRA RAJENDRA
WODEYAR), RULER OF COORG
(1780-1809)

Half length, wearing a white thobe
and a conical hat, watercolour and
pencil, unframed

10.5 x 8.7cm.

Provenance: Collection of Niall
Hobhouse

* Smart,ozias Humphry and

Diana Hill all travelled separately
toin India in 1785, but needed
permission from the East India
Company to practise in Madras
and Calcutta in order to earn
lucrative commissions from British
merchants and Indian noblemen.
Unfortunately, Humphry struggled
to secure payment for his work
and returned to England with large
debts to pay but his own very
similar image of this sitter is in the
New Orleans Museum of Art.
Dodda Vira Raja was the ruler of
Coorg (Kodagu), a rural district

in the southwest Indian state of
Karnataka.

++ Some discolouration of
pigments in the sky background
(pale brown)

£500-800

636

JEAN BAPTISTE MAUZAISSE
(1784-1844)

AMBASSADEURS DU SULTAN
TIPOO SAIB ADMIS A

L'AUDIENCE DU ROY LE.10

AOUST MDCCLXXXVII

The Ambassadors are named in
the lower margin as Mohammed
Derviche Khan, Achbar Ali Khan
and Mohammed Osmann Khan
[sic], signed Mauzaisse, pencil
with touches of brown ink, laid

on original mount with ink title,
unframed

Subject 25 x 21.7cm; mount overall
32.5x28.5cm.

*Tipu Sultan’s chosen envoys,
Muhammad Dervish Khan,

Akbar Ali Khan and Muhammad
Uthman Khan, were received by
Louis XVI at Versailles in August
1788. Muhammad Dervish Khan
wasalsopaintedbyVigee-Lebrunin
the same year (Private Collection).
Upon the Ambassadors’ return to
India, their failure to have achieved
the desired alliance with the
French resulted in their summary
beheading by Tipu Sultan.
Provenance: Unidentified
collector’s stamp ARD (Lugt 172);
Collection of Niall Hobhouse

++ The drawing with a little foxing
and in need of a light clean; the
mount a little rubbed and worn

£800-1200

637

COMPANY SCHOOL, 19th
CENTURY

STUDY OF A RODENT, POSSIBLY
MELOMYS CRISTATUS

Gouache and pencil, unframed
Sheet 26 x 35cm.;

with three engravings, one of a
Nelomys Cristatus [sic]; and two of
Sorex Personatus and Amphisorex
Pygmaeus, unframed (4)
Provenance: Collection of Niall
Hobhouse

++ Gouache with soft creases,
grubbyatrightedge; printsstained,
fair only

£600-900

638

COMPANY SCHOOL, 19th
CENTURY

CARNATION (DIANTHUS
CARYOPHYLLUS)
Paginated 106 in ink upper right,

watercolour

42.5x27cm.

* Originating in the late
18thcentury,Mughal-trainedartists
were retained by the East India
Company to produce watercolours
of natural history subjects in a
deliberatelyEnglishstyleforpatrons
such as Sir Elijah and Lady Impey,
Lady Clive and Arthur Annesley,
11th Viscount Valentia. The artists
investedalreadyimpressivesubjects
with fine draughtsmanship, strong
colour and a sense of splendour
that delighted British collectors.
Provenance: Collection of Niall
Hobhouse

++ Some old soft creases, notably
in lower half; some pale staining
and foxing

£800-1200



639

A FOLIO OF
WATERCOLOURS

comprising works by Charles
Whymper, Peter Ghent, John
McDougal, William Purser and five
others, seven signed or initialled,
27 x 37cm or smaller (9 subjects)
++ Fair; some fading and foxing

£100-200

640

WILLIAM ALISTER
MACDONALD (1861-1948)

EVENING FROM THE ARTIST'S
HOME, PIRAE, TAHITI

Signed with initials, inscribed
Tahiti, initialled and titled on the
backboard, watercolour

17 x 34cm.

* MacDonald departed for New
Zealand in c.1918 but was so
enchanted by what he found on
Tahiti that he remained there for
therest of his life, living variously at
Patuto, Pirae and Paea.

++ Some spots of foxing

£300-400

641
HARRY SUTTON PALMER
(1854-1933)

ST CROSS, NEAR WINCHESTER
Signed, watercolour
34.5x52cm.

++ Alittle pale; period gilt frame

£200-300

642

EDWARD DUNCAN, RWS
(1803-1882)

WORKERS WITH DONKEYS ON
A HEATH

Signed and dated 1838,
watercolour

20 x 49.5cm.

++ Time-toning of the paper

£200-300

643

BERNARD WALTER EVANS
(1848-1922)

BOLTON ABBEY AND
WHARFEDALE, YORKSHIRE

Signed, watercolour

39x 74.5cm.
++Needsalightclean; slightfading
in sky

£200-400

644

JAMES BURRELL SMITH
(1822-1897)

ON LAKE COMO, ITALY; AT
BINGEN ON THE RHINE;
KILCHURN, NEAR LOCH AWE,
ARGYLLSHIRE; WARKWORTH
CASTLE ON THE COQUET;
GLENGARRY CASTLE,
ARGYLLSHIRE; AT CASTLE

TOWN OF BRAEMAR

Six, each signed, three dated 1892
or 1893, watercolour, some with
pencil and/or heightened with
touches of bodycolour

Four 11.5 x 16.5cm.; two

16.5 x 11.5cm approx. (6)

++ Some fading and/or pale foxing

£200-300

645
PAUL JACOB NAFTEL (1817-
1891)

THE FISHERMAN
Signed and dated 1868,
watercolour heightened with

bodycolour

44.5 x 68cm.

Exhibited: Guernsey Museum and
Art Gallery, Naftel Centenary,
September-November 1991 (label
on backboard)

++ Slightfading; needsalight clean
to remove very pale foxing and
staining in the sky

£600-800

646

HENRY JOHN KINNAIRD
(1861-1929)

VIEW NEAR GILLINGHAM,

DORSET

Signed, inscribed with title,
watercolourand pencil heightened
with bodycolour

50 x36.5cm.

++ Slight fading in sky

£200-300

647

MYLES BIRKET FOSTER, RWS
(1825-1899)

RIVER SCENE WITH BARGES,
FIGURES WITH A HORSE ON
THE PATH

Signed with monogram,

watercolour and pencil

9.5 x 14cm.

Provenance: London, Arthur
Ackermann & Son Ltd (label on
backboard)

++ Good condition

£400-600















































































































